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ART ATTACK PaYs A HOUSE CALL

By Bema.rmnl"crgey

Washington Post Stalf Writer

ast year it was an abandoned
wood frame farmhouse. This
summer it is a sturdy brick
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and Virginia Square stops. To see the art
wark whole you have to get up close to it, and

peer inside.

To say the interior has been dramatically
transformed is both to understate and
overstate the case. Understatement, because
the place has been radically changed in look
and meaning, It is a new thing, a shock.
Overstatement, because the new interior still
looks eerily familiar. It's made almost entirely
with the original materials: the structural

walls, of course, and a fireplace, a kitchen sink

and other beleaguered stuff.
Hmuewmwmeats We think of

them as being both safe and private. We make
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with
astonishing veracity, ewdemdesafherm
fact. The breakfast nook with the view to the

‘Project Turns a Condemned Structure Into an Off-the-Wall Vision
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investment most of us will make during our
lifetimes. We rely on them for monetary as
well as physical security. Striving to own a
house is a big part of the American dream, and
the house we own signals our status, maturity
and dignity as individuals and as families.

By operating on a private house, then, the
mdm&mmmamkﬂe:ﬁ
American symbolism. By working on an empty
older house in an area of rapid change, they
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alsothefxlﬂmthmdwn’talwaysdxed
natural causes, In a way, the house they rebuilt
is about the dynamic, ceasecless change
courses through the modesm city.

When you look into the <cottage on Fairfax
Drive, this is something of what you see: a big,
almost empty chamber, daark even during the
day. All the interior partitiéons are gone. The
‘main floor and attic fioor haave been entirely
remwedsoﬁnt.kxhugmywseeﬂiemofs

basement

pours down the interior walls: Thrice daily
(also at 12:45 and 5:45 p.m.), the house

replenished. A house that ~wails. becomes a sort of fountain when water pipes
‘The sounds contribute greatly to a strange,  are open, creating an even
‘mood. Sodoithe si Undera  flow the walls. A house that
high sun, shards of light piéerce the gloom; It took six weeks of subtracting, adding and
they the water'ss surface and are reconfiguring things to complete the house's
reflected by it, so that the:space multi Clearly, it was six weeks of
in mther-as the cabin of a hard work. In addition to the backaching

itself
bus or a train does 2 nightt. In addition to the©  Jabors on the interior, Art Attack also sliced

through the garage to make a path for a
viewing platform in the back (it's in the

“Vessel” s the work's apt title. It carries
the artists’ cogent, not entirely
reassuring views of the ways of the world. It -
holds the silent dreams of its
inhabitants—including the broken dreams, as
if to remind us that many of our memories
haveasadorterrﬂ:leorlzagncsad&Most

Labor Day, after which it will make way for a
public park.



